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PRODUCT Bryston BP16./28 55T
TYPE Preamplifier and power amplifier
PRICE £2,850 {each)

KEY FEATURES (EP16) Size (WxHxD): 11.6x43.3x35.3cm
@ Weight: 5kg @ Inputs: Bx line, 1x tape & Outputs:
2% line, pre out, tape out & (2B 55T) Size (WxHxD):
8.9x429x38.4cm @ Weight: 12.7kg © Power output:
100 watts (8 ohms)

CONTACT & 08704 441044 & www.bryston.com

hen we tested the Bryston 28B S5T¢

power amplifier in The Collection

last year, we were blown away by its
effortless power and incredible resolution.
The only problem with the 288 SST? is that
it's the company's most ambitious power amp
to date and as a consequence, it's very
expensive. Fortunately, however, the S5T*
technology developed for the 28B has now
been trickled down into the rest of Bryston's
power amp range. This means that our test
subject power amp, the 2B SST¢, has much of
its bigger brother's sophistication, without
the prohibitive expense.

Partnering it is a newcomer to the
preamplifier range, the BP16, which has the
option of an on-board DAC or MM phono
stage. The BP16 is one of two relatively new
preamps to the Bryston range, sitting
midway between the entry-level BP6 and the
top-dog BP26. It shares the same casework
as Bryston's B100 integrated and has the
same preamp section.

Despite its no-nonsense appearance it uses
software control to provide extra features,
but keeps the signal within fully discrete,
analogue class A circuitry. But being based
on an integrated, it doesn't have a balanced

Bryston BP16 preamplifier and 2B SST2 power amplifier [Ileview]

Power squared

New pre/power amps combine excellent build quality with a high-power performance

preamp output to match the input on all
Bryston power amps, which seems odd.

In standard trim, the preamp has six line
inputs and a tape loop (effectively seven
inputs), plus there is the option of adding
four digital inputs to make it a BP16DA, and
also an MM-only phono stage (BP16P). Those
with moving coil cartridges will have to add
the external BP-1.5 phono stage and MP5-2
power supply, however. Other features
include a full-size headphone socket, balance
control, mute and a 12-volt trigger.

[t's an extremely flexible preamp with a
very substantial remote handset, although
this costs an unpalatable £350. In fact the

Changes to the 2B brought about by SST?
technology include a new soft-start power
switch, an RF filter on the input and higher
input impedance. Noise and THD have been
lowered, too and capacitors in the input and
feedback loop have been upgraded.

Unlike the BP16, the 2B SST? has balanced
as well as single-ended inputs the sensitivity
of which can be changed between one and
two volts — the standard one-volt setting
offering six decibels of extra gain. The one-
volt setting is considered standard, but the
two-volt option is said to offer lower noise
and thus sound better, but it does require
more gain from the preamp.

“..there is one market-leading factor built
into the pricing, Bryston’s legendary nuke-
proof build and 20-year warranty...”

duo itself isn't on the cheap side, but there is
one market-leading factor built into the
pricing and that's Bryston's legendary nuke-
proof build and outstanding 20-year
warranty and for that it deserves
commendation.

The 2B S5T¢ is the latest incarnation of
Bryston's entry-level stereo power amplifier,
a model that has been around since Margaret
Thatcher first took office, but now offers
twice its original power output at 100 watts
into eight ohms. This figure increases to 180
watts into four chms and there is also the
option of bridging the 2B SST? to turn it into
a 320-watt monoblock!

SOUND QUALITY

Arriving at the Bryston amps after our
considerably more expensive reference Classé
pre/power combo, we were struck by two
things. Firstly, the combination’s slightly ‘pro
audio’ sound and secondly, how remarkably
powerful the 2B SST? is given that it's the
base model in the range.

Our Bowers and Wilkins 802Ds presented
no load problems to the Brystons but did,
perhaps, highlight our 'pro audio’ findings:
by high-end standards, there is a slight
shortfall in absolute refinement, but this has
to be tempered by the fact that the price is
not high-end in the full sense.

The amps are extremely revealing and
assured for the asking price and the longer
we listened, the better they got. Interestingly,
however, all of the relevant subjective
comparisons we made with well-regarded
and with more affordable amplifiers went
distinctly in favour of the Canadian pairing,
which speaks volumes for the design.

The amps are extremely good at revealing
the depth of a note. The full harmonic
structure of each instrument or voice is
presented in a highly natural and convincing
manner. So high bells have remarkable depth
of tone and if some reverb has been added
to the mix then the sound has even more
body. The Brystons even go as faras &
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